
North Shore Choral Society 
 

 
          The Pier, Lake Michigan, 2016 ©                      Virginia O. Roeder 

 
 

What Happens When She Sets the Beat? 
 
 

 
 

February 29, 2020 
First Presbyterian Church 

Evanston, Illinois 

 



 
“To the girls, to the women, to the mothers, to the daughters who 
hear the music bubbling within: Please speak up. We need to 
hear your voices."  
Hildur Guðnadóttir, 
At the 2020 Academy Awards, after winning the Oscar for Best 
Original Musical Score 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Cover: The Pier, Lake Michigan (2016), by Virginia O. Roeder (NSCS 
soprano) 

  

From the artist, “It was inspired by the view from the lawn area south of 
the new Bienen School of Music at Northwestern University. I was 
looking south over Lake Michigan, toward the city, Chicago.” 
 

www.roedervirginiao.com 



 
Julia Davids, Music Director 

 

What Happens When She  
Sets the Beat? 

 
Sharon Rich Peterson, pianist 

 
 

Artemisia 

 

What Happens When A Woman?  ......................................  Alexandra Olsavsky 
 

North Shore Choral Society 

 

Festival Jubilate (excerpt)  ...................................................................  Amy Beach 
 
Sanctus and Benedictus  ..................................................................  Lena McLin 

Felicia Patton, conductor 
 

Please hold your applause until the end of “High Flight” 
God’s World  ..................................................................................  Stacy Garrop 
High Flight  .....................................................................................  Stacy Garrop 

Anne Heider, conductor 
 

The Word Was God  ............................................................. Rosephanye Powell 
Tierra Whetstone, conductor 

 



Come Away to the Skies ............................................................ arr. Alice Parker 
 

Choral Ambassadors 
 

How Can I Keep From Singing? ....................................... arr. Ginger B. Littleton 
Cristina Bueno Brown, conductor 

 
North Shore Choral Society 

 

How Can I Keep From Singing?  ...........................................  arr. Gwyneth Walker 
                   

North Shore Choral Society, Artemisia, and Choral Ambassadors 

 

Ready or Not (World Premiere)  .................................................  Diana Lawrence 

 
~ Intermission ~ 

 
Artemisia 

 

Mothers of Daughters  ....................................................................  Diana Lawrence 
 
Tokhnuri  ........................  Traditional Women’s Hoeing Song, from Kartli, Georgia 
 
Go to Sleep  ................... Traditional American Folk Song, arr. Alexandra Olsavsky 
 
Mein kleine grüne Kaktus  ........ The Comedian Harmonists, arr. Diana Lawrence 
 
Bossa Cubana  .........................................................  Los Zafiros, arr. Kaitlin Foley  
 
Why I’m Grieving  ...................................... The DeZurik Sisters, arr. Kaitlin Foley 
 
If You Chose To  ............................................................................... Kaitlin Foley 
 
Oró Sé do Bheatha 'Bhaile  .................. Traditional Irish, arr. Alexandra Olsavsky 

 
North Shore Choral Society, Artemisia, and Choral Ambassadors 

 

One Voice  ....................................................  Ruth Moody, arr. Marceline Moody 
 
Good News  .........................................  Coco Love Alcorn, arr. Jennifer McMillan  



LYRICS  
 
Festival Jubilate (excerpt)   Psalm 100, Amy Beach 
 

O be joyful in the Lord, all ye lands. 
Serve the Lord with gladness, 
And come before His presence with a song, 
Be ye sure that the Lord He is God. 
It is He that hath made us. 
And not we ourselves; 
We are His people, 
And the sheep of His pasture. 
 

Glory be to the Father, and to the Son, 
And to the Holy Ghost; 
As it was in the beginning, 
Is now, and ever shall be, 
World without end. 
Amen. 
 
Sanctus and Benedictus  Traditional Liturgy, Lena McLin 
 

Holy, Holy, Holy, Lord God of Hosts. 
Heaven and earth are full of Thy glory, 
Glory be to Thee, Oh Lord most high. 
Amen. 
 

Blessed is He that cometh in the name of the Lord, 
Hosanna in the highest. 
 
God’s World and High Flight  Stacy Garrop, from Terra Nostra 
Please hold your applause until the end of “High Flight” 
 

God’s World   Edna St. Vincent Millay, poet 
 

O world, I cannot hold thee close enough! 
 Thy winds, thy wide grey skies! 
 Thy mists, that roll and rise! 



Thy woods, this autumn day, that ache and sag 
And all but cry with colour!  That gaunt crag 
To crush!   To lift the lean of that black bluff! 
World, World, I cannot hold thee close enough! 
 

Long have I known a glory in it all, 
 But never knew I this;    
 Here such a passion is 
As stretcheth me apart, — Lord, I do fear 
Thou’st made the world too beautiful this year; 
My soul is all but out of me, — let fall 
No burning leaf; prithee, let no bird call. 
 

High Flight   John Gillespie Magee, Jr., poet 
 

Oh! I have slipped the surly bonds of Earth 
And danced the skies on laughter-silvered wings; 
Sunward I've climbed, and joined the tumbling mirth 
Of sun-split clouds, — and done a hundred things 
You have not dreamt of — wheeled and soared and swung 
High in the sunlit silence. Hov'ring there,  
I've chased the shouting wind along, and flung  
My eager craft through footless halls of air… 
 

Up, up, up the long, delirious burning blue 
I've topped the wind-swept heights with easy grace 
Where never lark, or ever eagle flew — 
And, while with silent, lifting mind I've trod 
The high untrespassed sanctity of space, 
— Put out my hand, and touched the face of God. 

 
The Word Was God  John1:1-3, Rosephanye Powell 

 

In the beginning was the Word,  
and the Word was with God, and the Word was God. 

The same was in the beginning with God. 
By Him, all things were made that have been made; 

Nothing was made, He has not made. 
And the Word was God! 



Come Away to the Skies  Traditional Hymn, arranged by Alice Parker 
 

Come away to the skies, my beloved arise,  
And rejoice in the day thou wast born.  
On this festival day come exulting away,  
And with singing to Zion return.  
 

We have laid up our love and our treasures above,  
Though our bodies continue below;  
The redeem’d of the Lord shall remember His word,  
And with singing to Paradise go. 
 

Hallelujah we sing to our Father and King, 
And His rapturous praises repeat; 
To the Lamb that was slain, Hallelujah again; 
Sing all heaven and fall at His feet. 
 
How Can I Keep from Singing?  Quaker Hymn, arranged by Gwyneth Walker 
 

My life flows on in endless song above earth’s lamentation.  
I hear the real though distant song that hails a new creation.  
Through all the tumult and the strife I hear the music ringing.  
It sounds an echo in my soul, how can I keep from singing?  
 

What though the tempest loudly roars, I hear the truth, it’s living!  
What though the darkness round me close, songs in the night it’s giving!  
No storm can shake my inmost calm while to that rock I’m clinging.  
Since I believe that love abides, how can I keep from singing?  
 

When tyrants tremble when they hear the bells of freedom ringing,  
When friends rejoice both far and near, how can I keep from singing?  
In prison cell, in dungeon dark, our thoughts to them are winging.  
When friends hold courage in their heart, how can I keep from singing? 

 
 
 

                                      
~ Intermission ~ 

 



Ready or Not  Diana Lawrence 
 

This elevator’s going up, to the top. 
This train is on the track, not gonna stop. 
Join the journey, you’re just in time, 
But ya gotta be lifting as you climb, 
Or just get outta the way,  
cause we’re comin’ in hot, 
Ready or not. 
 

The true story is tough, but it’s gotta be told. 
All the good and the bad and the ugly and the sad,  
Instead of the bill of goods we’ve all been sold. 
 

Give her the mic, give her the pen,  
And we’re gonna tell this story again. 
We’ve gotta do all we can, the power we’ve got,  
Ready or not. 
 

She moved a mountain. She fought through flames.  
She changed the world. Why don’t we know their names? 
They built the foundation for us. 
Now we are here to sing their chorus. 
 

Join the battle, it’s about time cause ya gotta be lifting as you climb. 
It’s game on, from now on, we fight for her shot.  
Ready or not. 
 

Oh, shout it out! Her voice matters, until the ceiling shatters! 
 
One Voice  Ruth Moody 
 

This is the sound of one voice, 
One spirit, one voice, 
The sound of one who makes a choice. 
This is the sound of one voice. 
 

This is the sound of voices two, 
The sound of me singin’ with you, 



Helping each other to make it through. 
This is the sound of voices two. 
 

This is the sound of voices three, 
Singing together in harmony, 
Surrendering to the mystery. 
This is the sound of voices three. 
 

This is the sound of all of us 
Singing with love and the will to trust. 
Leave the rest behind, it’ll turn to dust. 
This is the sound of all of us. 
 

This is the sound of one voice, 
One people, one voice, 
A song for ev’ry one of us. 
This is the sound of one voice. 
 
Good News  Coco Love Alcorn   
 

Good news, we’re breathing, good news, we’re alive, 
Good news, we’re here, and no one can deny. 
 

You can break my heart, you can break my bones, 
But no one can break my spirit ‘cause my spirit is my home. 
 

You can take my money, you can take my time,  
But no one can take my spirit, ‘cause my spirit is mine. 
 

You can fool my mind, you can fool my eyes,  
But no one can fool my spirit ‘cause my spirit is wise. 
 

You can bound my body, you can bound my day,  
But no one can bound my spirit ‘cause my spirit finds a way. 

 
 
 
 



PROGRAM NOTES 
 
During her long and productive lifetime, Amy Marcy Cheney Beach held the 
unchallenged position as America’s foremost woman composer. Born in 1867 
to the distinguished New England Cheney family, she showed early signs of 
musical talent and could improvise tunes by the time she was two years old. 
She was already an established concert pianist by the age of seventeen and 
performed widely until her marriage in 1885 to Dr. Henry Harris Aubrey 
Beach. Thereafter she curtailed her public performances and devoted herself 
to composition, publishing all her subsequent works under her married name, 
“Mrs. H.H.A. Beach.” She composed most of her major works during the 
period 1885-1910, among them a Mass, a Symphony (the first by an American 
woman), a piano concerto, a piano quintet, numerous songs, and many 
shorter keyboard works. (Her total output amounts to over 150 works.) With 
Dr. Beach’s death in 1910, Amy Beach resumed her performing career and 
toured Europe until the outbreak of World War I. She continued to compose 
until her death in 1944, at the age of 77.   
 

Mrs. Beach’s Festival Jubilate was composed for the dedication of the 
Woman’s Building at the World’s Columbian Exposition in Chicago. This 
project represented the first cultural occasion of international importance 
where women – artists, architects, writers, musicians, and inventors – were 
singled out for recognition. The Woman’s Building, designed by a woman*, 
consisted of a central hall opening onto a large rotunda topped by skylights 
and surrounded by open arcades. It was in this impressive setting on May 1, 
1893, that the 26-year-old composer’s Festival Jubilate received its first 
performance by a hand-picked orchestra and massed chorus under the 
direction of Theodore Thomas. 
Donald Draganski                      * architect Sophia Haydon
              
 

Today the NSCS will perform an excerpt of the Festival Jubilate with a piano 
reduction of the original orchestral accompaniment.  
Julia Davids 
 
Dr. Lena McLin (b. 1928), composer of Sanctus and Benedictus, was born in 
Georgia and studied violin and piano at Spelman College and the American 



Conservatory of Music. A music educator, composer, author, and pastor, she 
has spent her career in Chicago teaching primarily for the Chicago Public 
Schools. In Felicia Patton’s master’s thesis, "Hidden Figures, Unsung Sheroes, 
Silent Voices of Sacred Music: An analysis of the significant contributions of 
six oft ignored African-American female hymn writer/composers," she writes: 
 

 Within the walls of Africana churches in Chicago, where the creation 
 of gospel music commenced, you will find the children and youth  that 
 were raised there. Dr. McLin was born during a time of transition when 
 the Africana church was removing the influence of the European strophic 
 hymn tradition as well as classical music. The youth in these 
 congregations would be a transformation rooted in the necessity to 
 include culture, heritage, and the voice of Africana people in diaspora 
 within the liturgy and music inside of the Africana church. Dr. Lena 
 McLin was one of those youth. 
 

 The work of Dr. McLin is essential because it allows for a contemporary 
 style of gospel that is not solely based on  improvisation but also makes 
 use of classical music tradition, therefore integrating classical with 
 gospel. The conversation around  inclusive music needs to broaden itself 
 to  the idea of using not only music that focuses on the traditional styles 
 of  different ethnic groups, but also adds to the conversation about the 
 music of composers, like Dr. McLin, who create music that is not only 
 gospel-based, but is also classical at its roots.        
Julia Davids and Felicia Patton 

 
God’s World and High Flight are choruses excerpted from Stacy Garrop’s 
oratorio Terra Nostra (2014). The oratorio has three sections: “God’s World” 
is from the first, “Creation of the World”; “High Flight” is from the second, 
“The Rise of Humanity.” 
 

Garrop has received numerous awards for her work, including the Arts and 
Letters Award in Music from the American Academy of Arts and Letters, the 
Barlow Prize, and a Fromm Music Foundation Grant. She has been 
commissioned by, among others, the Kronos Quartet, Chanticleer, the St. 
Louis Symphony, and Grant Park Music Festival. She is currently Composer-
in-Residence with Chicago Opera Theater. She lives in Evanston. 
 



When Edna St. Vincent Millay (1892-1950) published “God’s World” in her 
collection Renascence and Other Poems, in 1917, she was already notorious 
as a feminist, a pacifist, and a quirky resident of Greenwich Village in 
Manhattan. Her later work was controversial for its exploration of female 
sexuality and feminism. She won a Pulitzer Prize for poetry in 1923. In 1943, 
Millay was the sixth person and the second woman to be awarded the Frost 
Medal for her lifetime contribution to American poetry. 
 

 O world, I cannot hold thee close enough! 
         Thy winds, thy wide grey skies! 
         Thy mists, that roll and rise! 
 Thy woods, this autumn day, that ache and sag 
 And all but cry with colour! That gaunt crag   
 To crush! To lift the lean of that black bluff! 
 World, World, I cannot hold thee close enough! 
 

 Long have I known a glory in it all, 
      But never knew I this; 
  Here such a passion is 
 As stretcheth me apart, — Lord, I do fear 
 Thou’st made the world too beautiful this year; 
 My soul is all but out of me, — let fall 
 No burning leaf; prithee, let no bird call. 
 

John Gillespie Magee, Jr. (1922-1941) was a member of the Royal Canadian 
Air Force. At the age of 19, flying a Spitfire Mk-I in training maneuvers, he 
had ascended to an altitude of 33,000 feet—as high as today’s commercial 
jetliners. The sheer exuberance of his feelings is vividly expressed in “High 
Flight.” Later that year, flying a Spitfire Vz-H, he was killed in a mid-air 
collision. The manuscript of “High Flight” was found among his personal 
effects. It has been quoted extensively ever since, a favored poem among 
astronauts and aviators. It is the official poem of the Royal Canadian Air Force; 
it is inscribed in full on the Space Shuttle Challenger memorial; John McCain’s 
daughter Meghan quoted it in her eulogy for her father, to mention only a few 
instances. 
 

 Oh! I have slipped the surly bonds of Earth 
 And danced the skies on laughter-silvered wings; 



 Sunward I’ve climbed, and joined the tumbling mirth 
 Of sun-split clouds, — and done a hundred things 
 You have not dreamt of — wheeled and soared and swung 
 High in the sunlit silence. Hov’ring there, 
 I’ve chased the shouting wind along, and flung 
 My eager craft through footless halls of air… 
 

 Up, up, up the long delirious burning blue 
 I’ve topped the wind-swept heights with easy grace 
 Where never lark, or ever eagle flew —  
 And, while with silent, lifting mind I’ve trod 
 The high untrespassed sanctity of space, 
 — Put out my hand, and touched the face of God. 
Anne Heider 

 
Acclaimed as one of America’s leading women composers of choral music, 
Dr. Rosephanye Powell (b. 1962) is Professor of Voice at Auburn University. 
She teaches applied voice, art song literature, and vocal pedagogy, along with 
conducting the Women’s Chorus and the AU Gospel Choir. The Word Was 
God is a rhythmic, layered interpretation of John 1:1-3 and was written in the 
1990s for the Philander Smith Collegiate Choir, Little Rock, Arkansas, 
conducted by her husband, William Powell.  
Julia Davids 
 
Alice Parker (b. 1925) was born in Boston and studied under Robert Shaw (a 
future collaborator on numerous arrangements) and later with Vincent 
Persichetti at Juilliard. She is a prolific composer and arranger of chamber 
works, keyboard music, and much vocal and choral music. Parker moved to 
the North Shore of Chicago to teach at North Shore Country Day School; she 
served as the accompanist for the NSCS from 1949-1951. She is still a 
passionate advocate for community singing. Come Away to the Skies, 
published in 1962, is an arrangement of a traditional hymn tune (Exultation) 
with text by Charles Wesley.  
Julia Davids 
 
How Can I Keep From Singing? is based on a United States Quaker hymn 
dating back to the 1800s. Gwyneth Walker (b. 1947) is an American 



composer and a graduate of Brown University and the Hartt School of Music. 
She taught at Oberlin Conservatory but left academia in 1982 to pursue 
composition full time. She has composed over 160 commissioned works for 
orchestra, band, chorus, and chamber ensembles. Walker arranged this song 
with an emphasis on celebration and the triumph of the spirit over hardship, 
expressed through singing.  
Julia Davids 
 
I was inspired to write Ready or Not by the quote below, from Mary Church 
Terrell's speech at the 1898 National American Women's Suffrage 
Association entitled "The Progress of Colored Women." Terrell was both a 
suffrage activist and the president of the National Association of Colored 
Women, and the phrase "lifting as we climb" became the motto of the 
association. 
 And so, lifting as we climb, onward and upward we go, struggling  and 
 striving, and hoping that the buds and blossoms of our desires will burst 
 into glorious fruition ere long. With courage, born of success achieved in 
 the past, with a keen sense of the responsibility which we shall continue to 
 assume, we look forward to a future large with promise and hope. Seeking 
 no favors because of our color, nor patronage because of our needs, we 
 knock at the bar of justice, asking an equal chance. 
 

My goal was to write something that celebrated the hundredth anniversary of 
American women's suffrage while also recognizing that the suffrage 
movement was very segregated, and that, a hundred years later, we still have 
a long way to go when it comes to an intersectional women's rights 
movement. I hope this song inspires us to both face the hard truths of our 
country's past and build a better future grounded in the joy of our shared 
humanity. To "lift as we climb," and use whatever power and privilege we 
possess to fight against today's inequalities. To do it all together. Now. Ready 
or Not.   
Diana Lawrence 

 
The Wailin’ Jennys are an internationally acclaimed folk/bluegrass band 
comprised of Ruth Moody, Nicky Mehta, and Heather Masse. Their debut 
recording The Wailin’ Jennys – 40 Days (2004) won a Juno award (Canadian 
Grammy) for best roots/traditional album. The lead-off track of that album, 



One Voice, was written by Ruth Moody and arranged by Marceline Moody 
for chorus. It features close harmonies and a text that beautifully encapsulates 
the sentiment of bringing all voices together to sing in harmony.  
Julia Davids 
 
Coco Love Alcorn was born in Antigonish, Nova Scotia, Canada, and now 
lives in Owen Sound, Ontario, Canada. Trained at the Berklee College of 
Music in Boston, she combines diverse musical influences including jazz, 
R&B, pop, folk, and Gospel. As a performing artist, she has toured extensively 
and released 12 albums, 9 of them solo. Good News is the lead track from 
her 2016 album Wonderland. The choral arrangement by Jennifer McMillan 
was commissioned by the Oran Choral Ensemble in Edmonton, Alberta, and 
is performed by permission of the arranger. 
Julia Davids  
 
 
 
 

 PROFILES 
 

Dr. Julia Davids is in her eleventh 
season as Music Director of the North 
Shore Choral Society. She enjoys a 
thriving career as a versatile musician. 
She is Professor and the Stephen J. 
Hendrickson Chair of Choral 
Activities at North Park University, 
Chicago, where she directs the choirs 
and teaches conducting and music 

education. Julia also serves as Director of Music Ministries at Trinity United 
Methodist Church, Wilmette. Julia has been the Artistic Director of the 
Canadian Chamber Choir, Canada’s national professional chamber choir, 
since 2004. She has led the CCC on concert and workshop tours from coast 
to coast and conducted their Juno-nominated recording, Sacred Reflections of 
Canada – A Canadian Mass. The CCC has recently released their latest 
recording, Seasons of Life and Landscape.  
 



Julia is co-author with Stephen LaTour of the book Vocal Technique – A Guide 
for Conductors, Teachers, and Singers published by Waveland Press and 
winner of Choral Canada’s award for Best Choral Publication. The second 
edition of the book will be published in the spring of 2020. Julia is in demand 
as an adjudicator, clinician, and guest conductor. She holds degrees in 
Education, Conducting, and Voice Performance from the University of 
Western Ontario (London, Ontario), the University of Michigan (Ann Arbor, 
Michigan), and a D.M. from Northwestern University. Julia resides in Skokie 
with her husband, baroque violinist Martin Davids, and their two children, 
Judith and Solomon. 
 

Pianist for the Chicago Symphony Chorus 
since auditioning as a college student in 
1978, Sharon R. Peterson continues as 
Rehearsal Pianist for the CSC as well as the 
North Shore Choral Society. She is Staff 
Accompanist at Northwestern University, 
North Park University, and DePaul 
University. Sharon served as Accompanist for 
several years for Chicago Symphony Singers 
and CSC's ensembles. During the seven years 

spent living in Sweden and Norway, Sharon developed a specialty in 
Scandinavian Piano and Organ Repertoire and worked as Staff Accompanist 
at The Royal Academy of Music in Oslo, Norway. 
 

Sharon studied with Elizabeth Buccheri at North Park College, BM degree, 
and Robert Weirich at Northwestern University, MM degree. The Frederick L. 
Hemke Saxophone Institute used Sharon as its only pianist for the seventh 
season in June 2019, at the Snow Pond Center for the Arts, Sydney, ME. 
Sharon coaches voice privately as well, specializing in Swedish and 
Norwegian languages and repertoire.  
 

After serving as Organist at North Park Covenant Church and Guest Organist 
in the Chicago area, Sharon is Organist at Southminster Presbyterian Church 
(Arlington Heights), and North Park Theological Seminary. She remains on 
the Board of the North Shore Chapter of the American Guild of Organists. 

 



Songwriter, performer, music director and composer 
Diana Lawrence makes a habit of the unexpected, 
working across genres and disciplines to create unique 
musical points of view.  Diana was commissioned to 
write original music for Steppenwolf Theatre’s 2016 
premiere of Tracy Letts’ Mary Page Marlowe and for 
Chicago Tap Theatre’s 2019 original production, Saving 
the World. She is a member of the BMI Lehman Engel 
Musical Theatre Workshop, and her musical, Mill Girls, 
was granted a 2018/19 Incubator workshop at the 

O’Neill Theatre Center. Diana & the Dishes, her original music project, has 
shared the stage with artists such as Nellie McKay and Becca Stevens, and the 
band’s recent releases were produced by Rob Kleiner (Sia, Andra Day). 
Diana’s work is grounded in her belief that music should empower under-
represented voices. From 2014-2019, she was a music director, composer, 
and teaching artist with Storycatchers Theatre, an organization that helps 
incarcerated youth write and tell their stories through original musical theatre. 
As a member of the cross-genre vocal trio, Artemisia, Diana creates and 
performs staged concerts and workshops that empower the voices of girls and 
women. 

 

NSCS is performing the World Premiere of Composer Diana Lawrence's 
"Ready or Not" in today's concert. 
 

 
Anne Heider is an award-winning conductor, composer, 
arranger, and teacher. She is Artistic Director Emerita of 
the Chicago-based professional chamber choir Bella 
Voce, of which she was a founding singer and which she 
led for over sixteen years to consistent critical acclaim. 
Under her leadership the ensemble made several 
significant commissions, including the Stabat Mater by 
Frank Ferko. She served on the board of Chorus America 
from 1999 to 2008; she is active as a guest conductor 
and choral consultant. Choral octavos of editions and 

arrangements by Dr. Heider are published by GIA. Her research in early vocal 
music has been supported by the National Endowment for the Humanities, 



the Newberry Library, and Roosevelt University. She has recorded with Bella 
Voce (founded as His Majestie’s Clerkes) for Harmonia Mundi, Cedille 
Records, Centaur Records, and Narada. She is Associate Professor Emerita of 
Chicago College of Performing Arts, Roosevelt University, and sings alto in 
NSCS. 
 
 

Felicia Patton is a lifelong Chicagoan. After 
graduating from high school, Felicia received an 
undergraduate degree from North Park 
University as well as two graduate degrees from 
Garrett-Evangelical Theological Seminary.  Her 
passion for learning has grown into a passion for 
leading and teaching. She is currently the 
Worship Coordinator at Urban Village Church in 
Wicker Park.  Previously, she worked as the 

Director of Traditional Worship at Wesley United Methodist Church in 
Aurora, IL. Felicia sings Jazz, Gospel, Blues, and Soul music within the 
Chicagoland area as a solo artist, and also as the lead singer of her band 
Chicago Soul Revue.  Her voice has brought joy to listeners around the world. 
Felicia is supported by her loving husband Marcus and their two daughters. 
 

 
Chicago native and member of 
Chicago’s Henry Hendricks 
Weddington School for the Performing 
Arts Vocal Arts Ensemble since 2006, 
opera singer Tierra Whetstone has 
apprenticed and performed with Yo-Yo 
Ma, Roderick Dixon, Jared Dixon, 
Catherine O’Connell, and Kathleen 
Battle. Tierra was privileged to have 

won 2nd place in performance at North Park University and 1st place in 
service. She enjoys the state of excitement that comes upon others when a 
song is involved. Tierra recently completed her Bachelor of Arts in Music at 
North Park University where she studied conducting and voice. 



Tierra began her training at Gallery 37, where she appeared in numerous 
productions. She has collaborated with the Chicago Opera Theater for teens, 
the Chicago Fringe Opera, Chicago Symphony Orchestra, the Savannah 
Philharmonic Chorus, and has sung the national anthem at U.S. Cellular Field. 
Tierra also enjoys the theater, and in 2013 she was nominated for the Black 
Theater Alliance award for best supporting actress in a play. In May 2019, she 
appeared as a soloist in Bernstein’s Chichester Psalms with NSCS and the 
Evanston Symphony Orchestra. 

This past summer, Tierra was grateful and humbled to perform in an art song 
festival in Orvieto, Italy. Her dream is to become an orchestral and choral 
conductor, and she believes that with God and her passion she can achieve 
that goal. 

 

 

ARTEMISIA 

 

 
 
Chicago-based vocal trio Artemisia (Diana Lawrence, Alexandra Olsavsky, 
Kaitlin Foley) harnesses the power of the female voice to tell stories through 
the vocal traditions of the world. 
 

Praised for “sincerity, wit, and mind-blowing technique” (Vocal Arts 
Chicago), Artemisia brings diversity and accessibility to their programming. 
Not your typical stand-and-sing ensemble, Artemisia draws from a vast 



repertoire of vocal styes - from Appalachian folk, Tushetian highlander cries, 
Cuban dance music, and everything in-between - to take audiences on a 
journey of sound and spirit with every performance.  
 

Artemisia actively commissions and performs newly composed works by 
living female composers. Most recently, they performed a commissioned 
arrangement of “Es savai māmiņai” from Latvian composer, Kate Pukinskis, a 
liturgical premiere of Sungjiong's Missa Lumen de Lumine, and a world 
premiere of “O Nata Lux,” which Hong wrote specifically for the group. In 
addition to new commissions, all three members of Artemisia regularly 
compose for the group internally, frequently adding new arrangements and 
original compositions of their own to their programs. 
 

With their unique narrative staged concerts, Artemisia uses their theatrical, 
genre-defying ethos to explore universal human stories and celebrate the 
voices of women in our world.  They have curated and toured concert 
programs focused on women in power (Women Who Rule), men in 
community (Suit and Tie), and motherhood (Mothers). Their debut album, 
Sound Like Us, was released in 2018, and with a staged concert of the same 
name debuting on tour in 2019.  
 

In addition to performing, Artemisia provides educational outreach to 
community and youth ensembles on subjects such as cultural literacy through 
singing, improvisational songwriting, and female empowerment. 
 
 
 
 

Don’t miss the excitement! 
Hear a recital by outstanding young singers as they 

compete for cash awards and an appearance with the 
NSCS next season! 

  
Donald Chen Young Artist Award Competition 

Trinity United Methodist Church 
1024 Lake Avenue, Wilmette 

Saturday, April 5, 2020, 4 p.m. 
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Soprano –––––––––––––––––––––––––––––––––––––––––––––––––––––––––– 
Pam Anderson 
Marcia Maus Bollo 
Cristina Brown 
Debbie Buesing 
Meg Egan 
Sheran Fiedler 
Betsy Gladfelter 
Maria del Rosario Gomez 
Judith Greene 
Anne Harkonen 
Christine Hoffmeyer 
Mary Johnson 
 

Martha Kinzel 
Laura Koroski  
Showling Liao-Le 
Masters 
Melissa Lindner 
Michelle Marvin 
Julie McDowell 
Christine McGuire 
Mande Mischler 
Colleen Moeller 
Kathy Murphy 
Donna Nitahara 
 

Catherine Porter 
Claudette Rasmussen 
Virginia O. Roeder 
Sally Ryan 
Karen Fish Schurder 
Sarah Schwartzer 
Dorothy Scott 
Phoebe Segal 
Roxann Specht 
Carli Uphill 
Tiffany Williams-Cobleigh 
Anna Zahm 

 
 

 
Alto ––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––– 
Sharon Carlson 
Pam Coster 
Arlene Cwynar 
Becky Davies 
Else-Britt DeLong 
Sheila Marin Duran 
Chris Erenberg 
Fusayo Errico 
Fran Faller 
Linda Faller 
Nancy Friday 
Debbie Geismar 
Jo Anne Gerules 
Anne Heider 
 
* “Good News” soloist 

Julie Hoffman 
Jill Horwitz 
Lynn Kendall 
Marilyn Leipsiger 
Marjorie Lundy 
Stephanie McDaniel 
Joan Merchan 
Lorena Neal 
Myrna Orenstein 
Elena Repp 
Erin Rice 
Karen L. Rigotti 
Emily Rivera 
Kay Rossiter 
 

Jo Ann Seager  
Caitlin Sellnow 
Nancy Slichenmyer 
Loretta Smith 
Joan Soper 
Barbara Struthers 
Erica Sufritz 
Judy Taylor 
Jan van Straaten 
Stacy Watson 
Amy Weller 
Tierra Whetstone * 
Trish Winter 
Anne Zald 
 



Tenor –––––––––––––––––––––––––––––––––––––––––––––––––––––––––––– 
David Betzold  
David Crumrine 
John Darrow 
Bill Erenberg  
Chris Jensen 
 

Eric Johnson 
Brian Keady 
Carl Kettler 
Jeff Kinzel 
Nicholas Krupp 
 

Nathan Martin 
Tom Olkowski 
Gary Slutsky 
David W. Taylor 

 
Bass ––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––– 
Eric Carty-Fickes  
Terry Duchow 
Andrew Fisher 
Bruce Gladfelter 
Gary Hendrickson 
 

John Howard 
Andy Hullinger 
David Hunt 
Ron James 
Thomas Keller 
 

Eric Robison 
John Summerhays 
Dirk Walvoord 
Steve Warner 
Stephen Young 

 
 
 

Choral Ambassadors 
 

Ella Cehaic 
Rose Cielo 
Linnea Eliopoulos 
 

Jamie Kimmel-Choldin 
Edie Lubin 
Penelope Roewe 
 

Kristina Sahakyan 
Giselle Slagg 
 

 
The Choral Ambassadors are members of the Golf Middle School Concert 
Chorus.  This group is made of up 7th and 8th grade singers who meet twice 
a week working on vocal technique, ensemble singing, and learning new and 
challenging repertoire.  
 
Cristina Brown, the Choral Ambassadors’ music director, is in her 10th year 
as the general music teacher and choral director for Hynes Elementary and 
Golf Middle School.  This is her 8th year singing with the North Shore Choral 
Society.  It has been a joy to have her students experience singing with NSCS 
and getting to work with Dr. Davids along with the guest conductors and 
artists at this concert. 



North Shore Choral Society engages in our community with ...  

 

... other performing groups.  NSCS is pleased to welcome Chicago women’s 
trio Artemisia in today’s concert.  We also welcome the Choral Ambassadors 
from Golf Middle School, Cristina Brown, conductor.  NSCS was joined by 
the Chicago Bronze English Handbell Ensemble, Andrea Handley, conductor, 
in our November 23, 2019, concert. On Sunday, December 8, 2019, NSCS 
joined the Evanston Symphony Orchestra in their traditional holiday program, 
An Evanston Symphony Christmas. NSCS will join the Highland Park Strings 
in a free concert performance of Beethoven's 9th Symphony on Sunday, May 
17, 2020  

 
 

... the arts community. Today, NSCS welcomes former Belle Voce Music 
Director and  NSCS singer Anne Heider to the podium.  You will also see an 
NSCS favorite soloist Felicia Patton in her role as conductor. And this season’s 
NSCS Apprentice Conductor Tierra Whetstone is choral singer, soloist, and 
conductor in today's What Happens When She Sets the Beat? concert. Our 
concert will also feature compositions and arrangements by Artemisia 
members Diana Lawrence, Alexandra Olsavsky, and Kaitlin Foley. 

 

NSCS continues to be an active participant in the Evanston Arts community. 
We work with other local arts organizations, continually addressing racial 
inequity in Evanston, while striving to improve the diversity and inclusiveness 
of our respective organizations. 

  

... talented young Chicago singers. The Donald Chen Young Artist Award, 
established to reward talented young singers with a solo role in one of our 
concerts, is given each season.  Public competitions to select the award 
winners are held bi-annually, and community members are invited to the 
2020 DCYAA competition on Sunday, April 5, 2020, 4 p.m. at Trinity United 
Methodist Church, 1024 Lake Avenue in Wilmette.  You will hear a wonderful 
group of competing singers!  Onella Piyatilake, soprano, our Donald Chen 
Young Artist for 2019, was featured in our November 23, 2019, concert.  



... the Evanston community. NSCS continues to facilitate an interactive music 
and arts activities program, Arts Reach Evanston, for students in the 
Fleetwood-Jourdain Community Center afterschool program. We thank our 
enthusiastic NSCS volunteers who are working with the Fleetwood-Jourdain 
students, Mudlark Theater personnel Felix Mayes and Dru Smith in an 8-week 
musical theater residency.  A facilitated Free Play residency (Lessons on 
Creativity, Connection, & Community) will start in late March and finish out 
the school year.  Our program is complemented by bucket drums graciously 
provided by Millen Hardware, Wilmette. 

 

... music lovers in retirement communities. NSCS presented one of our 
favorite events, a holiday concert, on Sunday, December 16, 2019, at Three 
Crowns Park Retirement Community.  

 

... music students. The NSCS Choral Scholars program targets students who 
have a desire to actively pursue choral singing. In recent seasons, the Choral 
Scholars program has included and given musical opportunities to high 
school seniors, college students, and graduate students. 

For information about any of these community engagement programs:     
773-741-NSCS (773-741-6727) or northshorechoral@gmail.com 

 

  
 

 
 
 
 

 
 

North Shore Choral Society is partially funded by a grant from the 
 Illinois Arts Council Agency. 

 



North Shore Choral Society explores, studies, and performs a wide range of 
choral music for the enrichment and enjoyment of its singers and audiences, 
and pursues opportunities for educational outreach and engagement in the 
community through various partnerships. 
 
North Shore Choral Society is a welcoming, inclusive community for all 
participants and patrons. We respect, value, and celebrate the unique 
attributes, characteristics, and perspectives that shape each individual. 

 
 
 
 
 

Post-Concert Discounts in the Neighborhood 
 
 
These establishments are 1-3 blocks away from our concert venue and will 
give a discount to our audience tonight after the NSCS concert.  
Bring your ticket stub.  (Singers in concert dress will also be eligible.) 
 
Bar Louie  Will give 10% discount with ticket stub 
1520 Sherman Ave. 
847-733-8300 
Bar food menu 
 
Evanston Pub  Will give 10% discount with ticket stub 
1601 Sherman 
847-328-3688 
Karaoke at 9:30. No one under age 21. 
Bar food menu 
 
Giordano’s  Will give 10% discount with ticket stub 
1527 Chicago Ave 
847-475-5000 
Open until 11 p.m. 



Trattoria Demi  Will give a 15% discount if you are there by 9:30 with 
ticket stub (Advise making reservations at concert break) 
1571 Sherman 
847-332-2330  www.trattoriademi.com 
Kitchen closes at 10 p.m. 
 
Olive Mountain  BYOB  Will give 15% discount with ticket stub 
(Advise making reservations at concert break) 
610 Davis  
847-475-0380 
Kitchen closes at 10 p.m. 
 
The Whiskey Thief  Will give 10% discount with ticket stub 
616 Davis 
847-859-2342 
Open until 2 a.m. 

Enjoy! 
 
 
 
 
 
 
 
 
 
 
 
 
 
Support NSCS, at no cost to you, when you are shopping online! 
www.iGive.com is a shopping portal with over 1000 stores. Once you've 
registered we get a donation every time you use the portal to shop. Amazon 
will also give us a rebate if you shop through http://smile.amazon.com and 
designate NSCS as your charity of choice. We have direct links for both of 
these on our website, www.northshorechoral.org.     
 
 



About the NSCS Choral Scholars 
 

The Choral Scholars program targets university students who have a desire to 
pursue choral singing in their community. Choral Scholars have strong 
backgrounds in music and choral singing and are auditioned for this program 
by Music Director Dr. Julia Davids. North Shore Choral Society provides 
Choral Scholars with music and waives their membership dues to enable their 
participation. Choral Scholars work directly with Music Director Dr. Davids 
and the Board of Directors on special assignments related to the operations of 
the Choral Society. 
  
The Choral Scholars' experiences provide students with an understanding of 
both the musical and business aspects of the choral organization. 
Participation in the program demonstrates that choral singing can be a lifelong 
pursuit.  
We are currently accepting applications for Choral Scholars. Please contact 

General Manager Karen Rigotti at 773-741-6727 for more information. 
 
 
 
 
 
 
 
 
 
 

North Shore Choral Society thanks  
Janice Dobschuetz and Hannah Dixon McConnell, Director of Worship and 

Music/Choir, at First Presbyterian Church of Evanston,  
and the Saints: Lynn A. Bowers, Angelica del Mar, Eldon Deweerth, Mary 

Korte, Barbara A. McGary, and Ellen Wentland 



 
 
 

Board of Directors 
 

President  John Darrow 
Secretary Laura Koroski 

Treasurer Nancy Slichenmyer 
VP Communications Debbie Buesing 

VP Concerts David Crumrine  
VP Fundraising Amy Weller 
VP Operations Emily Rivera 

Director Marcia Bollo 
Director Carl Kettler 
Director Jim Miller 
Director Fran Faller 
Director Linda Faller 
Director Anne Zald 

ex officio, Music Director Julia Davids 
ex officio, General Manager Karen Rigotti 

 
 

 
 

	



What Happens When …? 
 

What Happens When Beloved British Composer John Rutter Turns 75? 
 

Happy Birthday, John Rutter! 
 

The NSCS hosts a musical birthday bash! 
Join us for a celebration of the works of John Rutter  

including his much-loved Requiem!   
Featuring Sharon R. Peterson, organist, and guest instrumentalists. 

 

Sunday,  
June 7, 2020,  

3 p.m. 

 

First Presbyterian                                                                                                                       
Church of Evanston, 

1427 Chicago Avenue 

  
 

And, NSCS will perform Beethoven’s 9th Symphony  
in a free concert with the Highland Park Strings  

Sunday, May 17, 2020, highlandparkstrings.org – 847-831-3622.  

 
 

North Shore Choral Society’s 85th Season 
Planning is underway for this significant anniversary season! 

 Concerts will include a commemoration of Veterans’ Day 
and Brahms’ German Requiem! 

 
North Shore Choral Society – Info 773-741-6727 – Tickets 773-956-8400  

northshorechoral.org – P.O. Box 103, Evanston, IL 60204-0103 


